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BOSTON UNIVERSITY 
C ollege of Fine Arts 
School of Music 
Enable students to more intelligently interpret and perform the 
works of the masters, render their services as instructors more 
valuable, and qualify them to do far more towards elevating the art 
to its true position in the estimation of the public. 
-Original Mission Statement 
Eben Tourgee, 1873 
First Dean of the School of Music 
In a newly founded collaboration, students' artwork of the School of Visual Arts wih 
displayed on the covers of the School of Music Programs. The piece for this month' s 
program is by Amanda Granum, '06, entitled 'The Charles' . This painting is an attempt to 
capture a fleeting moment at dusk. 
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COLLEGE of 
Fine Arts 
BEETHOVEN 
MOZART 
BEETHOVEN 
Tuesday, October 26, 2004 at 8 pm 
CFA Concert Hall 
BOSTON UNIVERSITY 
CHAMBER ORCHESTRA 
ANDRE DE QUADROS and 
JONATHAN GIRARD, conductors 
TONG-IL HAN, piano 
Overture to Creatures of Prometheus 
Piano Concerto No. 21 in C Major 
"Elvira Madigan", K. 467 · 
Allegro maestoso 
Andante 
Allegro vivace assai 
TONG-IL HAN, piano 
INTERMISSION 
Symphony No. 8 in F Major, Op. 93 
Allegro vivace e con brio 
Allgretto scherzando 
Tempo di Meneutto 
Allegro vivace 
PROGRAM NOTES 
LUDWIG VAN BEETHOVEN (1770-1827) 
Overture to Creatures of Prometheus 
At the tum of the nineteenth century, as Ludwig van Beethoven entered his thirties, he began 
to expand his horizons as a composer from piano and chamber music to larger forms, includ-
ing concertos, symphonies, and works for the stage. Die Geschopfe des Prometheus (The 
Creatures of Prometheus) was written in 1800-0 I for a ballet by Salvatore Vigano, and its 
overture was Beethoven's first work in the genre. The ballet was a great success and may 
have led to the commission for an opera (what would eventually become Fidelio) in 1803. It 
was around this time that Beethoven's tense relationship with his teacher and compositional 
rival, Franz Joseph Haydn, reached a breaking point. Upon receiving a compliment from Haydn 
on his music for the Prometheus ballet, Beethoven is reported to have said, "Oh, dear Papa, 
you are too good; but it is no Creation by a long shot." Taken aback at what he must have felt 
was an unnecessary comparison with his own work, Haydn angrily replied, "You are right. It is 
no Creation, and I hardly think it ever will be!" 
Haydn's comments aside, the Prometheus overture is a charming piece in its own right. 
Written in an eighteenth-century Viennese Classical style and in many ways reminiscent of the 
works of both Mozart and Haydn, it adheres closely to a traditional sonata form structure. It 
does, however, contain adumbrations of some of Beethoven's later masterpieces; the opening 
allegro non troppo presages the "storm" movement of the Pastoral Symphony, while the end 
of the piece features a theme that would later become the basis of the Eroica Symphony's 
finale. 
WOLFGANG AMADE MOZART (1756-1791) "'. 
Piano Concerto in C Major, K. 46 7 ; 
Mozart scholar Eric Blom once described the concerto as· "a medium in which [Mozart] suc-
ceeded in combining perfect aptness to its special requirements with inexhaustible poetry and 
originality." The Piano Concerto in C Major, K. 467, is certainly no exception. It was complet· 
ed on March 9, 1785, during a particularly fruitful period in Mozart's life (during the previous 
year he had written six concertos, two sonatas, and two sets of variations, and by the end of 
1785 he would write two concertos in addition to K. 467, the C-minor Fantasy and a violin 
sonata), and received its premiere three days later at a concert given by the composer in 
Vienna. It garnered an enthusiastic reception from the audience; according to Mozart's father 
Leopold, who was then spending several months visiting his son and daughter-in-law, 
Constanze, many listeners were moved to tears and the applause was deafening. 
The Concerto in C Major, K. 467, is often considered alongside its immediate predecessor, the 
Piano Concerto in D Minor, K. 466, completed just one month earlier and possibly sketched 
at the same time. The two pieces, though scored for the same orchestral forces, are diametri· 
cally opposed in mood and character. Where the D-minor concerto is dark, introspective, and 
looks forward to Beethoven and Schumann, the C-major work is bright and cheerful, with 
majestic flourishes of trumpets and drums. It conforms closely to the eighteenth-century 
concept of a concerto as a showpiece for the soloist. However, it is not without composi-
tional innovations and departures from established musical tradition. The andante in par 
lar includes, among other things, the dissonant suspensions and unexpected modal and tol10 
shifts that mark the piece as unquestionably a work of Mozart's final years. 
LUDWIG VAN BEETHOVEN 
Symphony No. 8 in F Major, Op. 93 
It is always tempting to make a connection between a composer's life and music. Scholars 
and commentators discussing the works Ludwig van Beethoven seem especially susceptible, 
and Beethoven biography frequently lends itself to such interpretations. The Eighth Symphony, 
however, defies any attempt to link its mood and contents with particular occurrences in the 
life of its composer. Begun at the end of 181 I and completed in October 1812, Beethoven 
completed most of his work on the symphony during the summer of 1812, the same summer 
from which his famous letter to his "Immortal Beloved" (unsterbliche Geliebte) dates. In this 
letter, Beethoven pours his heart out to an unnamed woman, and while strongly implying that 
he loves her, ultimately realizes they cannot be together. The music of the Eighth Symphony, in 
spite of its composer's personal turmoil, is light and jovial, with the occasional musical "joke" 
thrown in for good measure. It was first performed at Beethoven's academy of February 27, 
1814 and was given a warm, if not wildly enthusiastic, reception by audience and critics. 
The Eighth Symphony was written at the same time as, and is often overshadowed by, the 
nth Symphony, despite Beethoven's opinion that the Eighth was the better piece. Both 
honies possess a festal quality and make extensive use of dance-like rhythms. Richard 
Wagner, recognizing the kinship between the Seventh and Eighth, wrote, "their effect upon the 
listener is precisely that of emancipation from all guilt, just as the aftereffect is the feeling of 
Paradise forfeited, with which we return to the phenomenal world." According to Ernest 
Newman, the Eighth expresses "a mood of joyous acceptance of life and the world." The 
Eighth is entirely without a traditional slow movement - the two inner movements are labeled 
allegretto scherzando and tempo di menuetto, respectively - and thus maintains its upbeat, 
almost celebratory, character throughout. 
-notes by Lisa Burnett 
ANDRE DE QUADROS, conductor 
Andre de Quadros is Professor of Music, Director of the School of Music, and Artistic 
Director of the Boston University Tanglewood Institute. He has studied at the Bombay 
School of Music, University of Bombay, La Trobe University, the University of Melbourne, the 
Universitiit Mozarteum in Salzburg with a DAAD scholarship, Monash University, and at the 
Victorian College of the Arts. Professor de Quadros studied violin with Adrian de Mello and 
conducting with Joachim Buehler from Germany and Robert Rosen from Romania. 
As a conductor, Professor de Quadros has conducted many major choral works as well as 
standard works of the symphonic repertoire, together with premieres of new and unusual 
music. Among his many awards is first prize in the Australian National Choral Championships. 
He has taught conducting in Germany, Singapore and Indonesia, and has conducted the 
Prokofiev Symphony Orchestra (Ukraine), National Youth Choir of Great Britain, Baden-Baden 
Philharmonic Orchestra (Germany), Shiki Daikunokai Choir and Orchestra Oapan), Penang 
State Symphony Orchestra and Chorus (Malaysia), the Japan International Youth Musicale, the 
Nusantara Chamber Orchestra (Indonesia), and the State Philharmonic Orchestra of lrkut•' 
(Russia). In 1998, his concert with the Moscow State Radio Symphony Orchestra, was brc.. 
cast worldwide and released on CD. He also conducted the New Monash Orchestra on its 
first tour ofVietnam and Malaysia, including an appearance at the Hanoi Opera House. His 
recordings have been principally on the Move Records label. 
TONG-IL HAN, piano 
Tong-II Han has performed with many of the world's finest orchestras around the world, such 
as the New York Philharmonic, Chicago Symphony, Los Angeles Philharmonic, Cleveland 
Orchestra, Detroit Symphony, London Philharmonic, Royal Philharmonic, Scottish National 
Orchestra, Oslo Philharmonic, Monte Carlo Orchestra, Rotterdam Philharmonic, Polish Radio 
National Orchestra, Budapest Radio Symphony Orchestra, and Russian National Symphony, 
among many others. The conductors with whom he has collaborated include Bernard Haitink, 
Herbert Blomstedt, Edo de Waart, Raphael Fruhbeck de Burgos, Charles Dutoit, Lukas Foss, 
Eugen Jochum, Raymond Leppard, Robert Shaw, Stanislaw Skrowaczeski, and David Zinman. 
The government of Republic of Korea awarded him the Order of Moran (Peony), the highest 
civil service award, 
Han's many records include Chopin's Twenty-Four Preludes, Four Ballades and Four Scherzos, 
eight Sonatas by Beethoven, including the last five, Sonatas by Schubert and Brahms, and a 
group of shorter piano works. He has also recorded Sonatas for Cello and Piano by Brahms, 
and Schumann's Fantasy Pieces, with Leslie Parnas. The CD titled "the Kennedy White House 
Concert", the live concert given at the White House was released, in which Han performed 
Debussy's Reflet dans l'eau, and Liszt's Mephisto Waltz. His latest CD for Arcadia Label, 
recorded in Rome, Italy, on the works by Schumann, Beethoven, and Brahms was released in 
June, 2004. 
As the artistic director ofTong-11 Han Piano Institute he has held summer piano festivals in 
London, Budapest, Boston, Honolulu, Vancouver, Seoul, Pebble Beach, and Hiroshima, amor 
other places. The 2003 festival was held in Seoul, Korea, and drew over one hundred twen .. , 
pianists. 
! 
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During the 2003-2004 season, Han has performed the Beethoven's Piano Concerto No. 4 in 
Korea and Monterrey, Mexico, and Rachmaninoff's Rhapsody on a Theme by Paganini at lnchun 
International Festival, in Korea, and performed in Japan., he gave a recital in Japan in May. On 
June I, 2004, to celebrate the fiftieth anniversary of Han's departure from Korea as a young 
boy to study in the United States, he performed the same program that he witnessed at a 
Lewison Stadium concert, given by the New York Philharmonic Orchestra, when he arrived in 
New York City in 1954: Beethoven's Egmont Overture, Piano Concerto No. 4, and Piano 
Concerto No. S ("Emperor'). Seoul Philharmonic Orchestra, with his childhood friend, Dae-
Uck Lee as conductor accompaned the concertos at Seoul Performing Arts Center, The high-
light of the evening was the participation of his ninety-one years old father, playing the timpani 
for the Beethoven's "Emperor" Piano Concerto. 
JONATHAN GIRARD, conductor 
~. than Girard is a first-year student in the Master of Music degree program in Orchestral 
ducting at Boston University, studying with David Hoose. He is currently in his third sea-
son as Music Director of the Waltham Philharmonic Orchestra, and also serves as Principal 
Guest Conductor of the Boston Orpheus Ensemble as well as Associate Conductor of the 
Brockton Symphony Orchestra. From 1996-2000, he was Assistant Conductor of the Portland 
(ME) Opera Repertory Theatre. Other ensembles he has conducted include the Providence 
Singers, the Cambridge Symphony, the Worcester Youth Symphony, and the Harvard-Radcliffe 
Gilbert & Sullivan Players. For three summers, Mr. Girard was a conducting fellow at the 
Pierre Monteux School for Orchestral Conductors in Hancock, ME, studying with Michael 
Jinbo. 
A classical saxophonist, he graduated summa c~m laude in saxophone performance from The 
, Hartt School of Music. There, he won the prestigious Emerson String Quartet Soloist 
, Competition and became the first saxophonist to ever perform with that group. He has 
appeared as a soloist with many ensembles throughout New England. In December of 1999, 
~e gave the world premiere of Gunther Schuller's Saxophone Sonata in Hartford. In the 
spring of 2000, he performed the world premiere of A Tribute to Kerouac by Boston compos-
er David Alpher. 
Mr. Girard is also an organist. He serves as the Music Director at St. Mary of the Assumption 
Church in Dedham. There he conducts a 40-member choir that been praised as one of the 
finest in the Boston Archdiocese. 
BOSTON UNIVERSITY CHAMBER ORCHESTRA 
Andre de Quadros and Jonathan Girard, conductors 
Violin I Cello Hom 
Na Sun Alexander Lecarme Peter Borrebach 
Christian Jackson Charlsie Hanson Angela DiBartolomeo*#" 
Caitlin Warbelow Jacqueline Ludwig Clarissa Nemeth 
Tea Prokes Kelly Stuart 
Zoya Tavetkova Mark Bridges Trumpet 
Matthew Tobin Leslie Scott Greg Lloyd# 
Andrea Levine Kyra Sovronsky*" 
Sojung Lee Bass 
Andrew Stalker Timpani 
Violin II Ilana White David Lanstein*# 
Alex Spivakovsky Tristan Sutton Mark Wheeler" 
David Glover 
Jay Youmans Flute *-principal in the Overture 
Melissa Stephens Keith Anderson* #-principal in the Piano Concerto 
Mark Froelich Stephanie Enzmann# "-principal in the Symphony No 
Malory Blake Yukiko Miyazaki" 
Alexandra Lutkevich Managers 
Oboe Tera Gorsett 
Viola Jennifer Feldman* Jessica Lizak 
Lauren Gage Meghan Hynson#" Samuel Pascoe 
Julia Garfinkel Katie Klich 
Clark Spencer Librarians 1 I 
Jennifer Sills Clarinet Jonathan Girard 
Jennifer Thomas Lesley Hastings Emily Senturia 
Laurel Yu Arthur Lukomyanski 
Brianna Murray 
' 
., 
Bassoon 
Stephanie Busby*# 
Sooji Kim" 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Friday, October 22 through 3 I Fringe Festival 
Ballymore Part One:Winners 
One-act opera with music and libretto by Richard Wargo 
- Based on the stage play Lovers by Brian Friel 
Dorothy Danner, guest stage director 
Allison Voth, music director 
Two young lovers on a sunny day in Ireland that ends in darkness. 
All tickets $5. BU community: one free ticket with BU ID at the door, day of performance, 
subject to availability. Box Office 617.933.8600. 
www.BostonTheatreScene.com 
Boston University Theatre, Studio 2 I 0 
Thursday, October 28, 8 pm Boston University Symphony Orchestra 
David Hoose, conductor 
Honegger Symphony No. 5, 'di tre re' 
Dvorak Symphony No. 7 in D minor 
Tsai Perfonnance Center 
October 30 through November 6 Fringe Festival 
' 
Galileo Galilei 
One act opera by Philip Glass 
James Marvel, gue5t stage director 
William Lumpkin, music director 
A view through the looking glass at the life of ttie brilliant scientist. 
All tickets $5. BU community: one free ticket with BU ID at the door, day of performance, 
subject to availability. Box Office 617.933.8600. 
www.BostonTheatreScene.com 
Boston University Theatre, Studio 2 I 0 
Friday, November 5, noon Muir String Quartet Lunch Concert 
Haydn String Quartet, Op. 20 No. 4 
Shostakovich String Quartet No. I 
CFA Concert Hall 
Monday, November 8, 8 pm Alea Ill Concert 
Musical Theater 
Theodore Antoniou, conductor 
William Bolcom Cabaret Songs 
Roger Ames I wonder 
Milton Babbitt Cabaret Songs 
Yehudi Wyner Fabulous Voyage 
Kurt Weill Old Songs 
George Kouroupos Little Red Ridinr.Hood 
Leonard Bernstein West Side Story 
Tsai Perfonnance Center 
Tsai Performance Center, 685 Commonwealth Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 
Boston University Theatre, 215 Huntington Avenue 
CONTIBUTORS TO THE COLLEGE OF FINE ARTS 
MUSIC PROGRAMS 
$50,000 and abcive 
Surdna Foundation, Inc. 
$25,000 to $49,999 
Hellenic Ministry of Culture 
National Endowment for the Arts 
Yamaha Corporation of America 
$10,000 to $24,999 
Mr. and Mrs. Saul B. Cohen 
The Clowes Fund, Inc. 
$5,000 to $9,999 
Richard F. Balsam, M.D. 
Ors. john A and Harriet S. Carey 
Mr. and Mrs. Thomas R. Castle 
Aram and Jasmine Chobanian 
Ms. Doris S. Kitchen 
$1,000 to $4,999 
Robin Abbott, D.D.S. 
Ms. Dorothy D. Cameron 
Richard D. Carmel Charitable Remainder Trust 
Maria Clodes-Jaguaribe 
Clovelly Charitable Trust 
Richard E. Cornell 
Mr. William E. Earle 
Mr. Clifford R. Eisler 
Ann and Gordon Getty Foundation 
Mr. and Mrs. Darrell R. Griffin 
Esther B. Kahn Charitable Income Trust 
Mr.john M. Kasson 
Phoenix Symphony Guild 
The Presser Foundation 
Mrs. Leanne C. Robinson 
Joel L. Sheveloff 
Mr. and Mrs. Charles A Stakely 
Mr. and Mrs. William Trayes 
Ushers and Programmers Committee 
Avedls Zildjian Company 
Ms. Cralgie A Zlldjian 
$500 to $999 
Mrs. Lisa L.Agan 
Ms. Sandra L. Brown 
Columbus Manor; Inc. 
Cynthia and Oliver Curme 
$500 to $999 (continued) 
Dr. Edna L. Davis 
Mrs.Ann B. Dickson 
James P. Galas, Ph.D. 
Phyllis Elhady Hoffman 
Colonel Capers A Holmes, USAF(Ret.) 
Ann Howard Jones 
Larry G. and Ann H. Jones 
Mr. Robert E. Krivi 
Mr. James L. Ladewig 
Mr. and Mrs. Michael E. Miller, Jr. 
Ms.Andrea Okamura 
Ms.Anthi Papanlkolaou 
Dr. Eftychla Papanikolaou 
Mr.Andrew L. Ross 
Mr. Patrick S. Ryan 
Dr. Elizabeth Anne Seitz 
Ms. Helen J. Stelneker 
Mr. and Mrs. Mose W. Stuart Ill 
Jeremy Yudkln 
$250 to $499 
Dr. Maki Amano 
Mr. George L. Andersen 
Burnt Hills-Ballston Lake Friends of Music 
Ms. Beth S. Chen 
Professor Andre F. de Quadros 
Ms.Allison Fromm Entrekin 
Mrs. Carolyn B. Fowles . 
Mr.Walter M. Frisch 
Richard and Susan Grausman 
Mr. W. Newell Hendricks 
Ms.Julia A. Hennig 
Mr. Raphael Hillyer 
Dr.Jimmie L.Jackson 
Mrs. Ellen S. Katz-Willner 
Mrs. Ellen B. Kazis-Walker 
Nancy F. Lewis 
Mr. Lewis Lockwood 
Mr. and Mrs.James L. Loeb 
Mr. john E. Loveless 
Mastwood Charitable Foundation 
Ms. Margaret A Metcalf 
New England Opera Club 
Mr. Plerluigi Petrobelli 
Mrs. Nan Hughes Poole 
Fred and Karen Ruymann 
Mr. Craig Franklin Schreiber 
·, 
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I 
I 
Contributors to the Music Programs belong to a special group of people who believe in the importance of support-
ing young musicians through their educational activities, events, programs, and performances. 
We invite you to lend your support by joining the Friends of Music at the College of Fine Arts. For information, 
please contact Chris Santos, Director of Development and Alumni Relations, Boston University College of Fine Arts, 
85~ Commonwealth Avenue, Boston, MA 02215, or call (617) 353-2048. 
This list represents donors who have generously supported our programs from July I, 2003, through August 27, 
2004. Due to program deadlines, some donor names may be absent from this list We thank you fat your under-
standing. 
BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
STRINGS Christopher Krueger flute Phyllis Hoffman* THEORY AND 
Steven Ansell viola* Lynn Larsen horn Frank Kelley COMPOSITION 
Edwin Barker double boss* Richard Mackey horn Susan Onnont Martin Amlin* 
Lynn Chang violin Thomas Martin clarinet Marc Schnaible* Theodore Antoniou* 
Jules Eskin cello Richard Menaul horn Craig Smith Chao-Jan Chang 
Edward Gazouleas viola Michael Monaghan saxophone HISTORICAL Richard Cornel l* 
Emily Halpern-Lewis harp John Muratore guitar PERFORMANCE Lukas Foss* 
Raphael Hillyer viola Craig Nordstrom clarinet Aldo Abreu recorder Samuel Headrick* 
Bayla Keyes violin* Elizabeth Ostling flute Sarah Frieberg Ellison cello David Kopp* 
Michelle LaCourse viola* Richard Ranti bassoon Laura Jeppesen Ludmilla Leibman* 
Lucia Lin violin* Thomas Rolfs trumpet viola do gamba Rodney Lister 
Makolm Lowe violin Mike Roylance tuba Christopher Krueger Teryana Ryabchikova 
Dana Mazurkevich violin Matthew Ruggiero bassoon Baroque flute John Wallace 
Yuri Mazurkevich violin* Eric Ruske horn* Marilyn McDonald Gerald Weale* 
lkuko Mizuno violin Robert Sheena English horn Baroque violin Steven Weigt* 
George Neikrug cello Ethan Sloane clarinet* Emlyn Ngai MUSIC EDUCATION 
James Orleans double bass James Sommerville horn 8aroq ue violin Sidi Camara 
Leslie Parnas cello Linda Toote fluU! Martln Pearlman* Bernadette Colley 
Ann Hobson Pilot harp Jay Wadenpfhul horn Marc Schachman Andre de Quadros• 
I Reynolds cello* Douglas Yeo trombone Baroque oboe Joy Douglass 
a Rider cello PIANO Jane Starkman Warren Levenson 
Todd Seeber double bass Anthony di Bonaventura* Baroque violin, viola William McManus* 
John Stovall double boss Maria Clodes-Jaguaribe* Daniel Stepner Sandra Nicolucci 
Roman Totenberg violin Tong-II Han* Baroque violin Anthony Palmer 
Michael Zaretsky viola Linda Jiorle-Nagy Peter Sykes harpsichord Steven Scott 
Peter Zazofsky violin* COLLABORATIVE John Tyson recorder CONDUCTING 
WOODWINDS, BRASS, PIANO MUSICOLOGY David Hoose* 
and PERCUSSION Michelle Alexander Mark Bernard De\bto Ann Howard Jones* 
Laura Ahlbeck oboe Shiela Kibbe* Zibigniew Granat David Martins 
Ronald Barron trombone Robert Merfeld Virginia Newes OPERA INSTITUTE 
Daniel Bauch percussion ORGAN Thomas Peattie* Judith Chaffee 
Peter Chapman trumpet Nancy Granert Joshua Rifkin Phyllis Curtin 
Doriot Dwyer flute VOCAL REPERTOIRE Joel Sheveloff* Sharon Daniels* 
Terry Everson trumpet* Alison d'Amato Jeremy Yudkin* Ted Hewlett 
John Ferillo oboe Angela Gooch STAFF PIANISTS Meron Langsner 
' Richard Flanagan percussion VOICE Michelle Alexander Ruth Benson Levin 
' Joseph Foley trumpet Michelle Alexander Eve Budnick William Lumpkin* 
Timothy Genis percussion Sarah Arneson* Jodi Goble Chrlstlen Polos 
Ian Greitzer clarinet Penelope Bitzas* Phillip Oliver Jeffrey Stevens ~onald Haroutunian bassoon Kendra Colton David Richardson Allison \bth* 
Scott Hartman trombone* Sharon Daniels* Michael Sponseller 
Gregg Henegar bassoon Simon Estes* LorenaTecu *Denotes full-time 
Daniel Katzen horn Mark Goodrich* faculty 
Department Chairmen 
represented In bold 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
Andre de Quadros, Director, School of Music 
Jim Petosa, Director, School o(Theatre Arts 
Judith Simpson, Director ad interim, School afVisual Arts 
Patricia Mitro, Assistant Dean, Enrollment Services 
Ellen Carr, Executive Director (Or External Relations 
Y· ;sseaume, Executive Operations Officer, School of Music 
2 . hne, Director of Admissions and Student Affairs, School of Music 
Vamllah Sillah, Executive Assistant, School of Music 
Brent Wilson, Manager of Production and Performance, School of Music 
Amy Corcoran, Director of Public Relations 
Christine C. Santos, Director of Development and Alumni Relations 
Karla Cinquanta, Alumni Officer 
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